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1. Spend the Whole Night With You 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen steelbody slide guitar/vocal 
(recorded in San Francisco, California) 

You can spend the whole night with me 
Under one condition no apologies 
I don 't care what you can not do 
I just want to spend the whole night with you 
I just want to spend the whole night with you 

Look don't take everything so seriously 
Relax that smile and put your sweet hands on me 
I try to do what you need me to 
I just want to spend the whole night with you 
I just want to spend the whole night with you 

Hey you can turn off the light baby if it helps you forget her 
Turn down the sheets I'll make you feel better 
I know you've been hurt, I've been hurt too 
I just want to spend the whole night with you 
I just want to spend the whole night with you 

z. The Truth or a Woman 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen guitar/vocal 
(recorded in San Francisco, California) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

Draw a line that is her breast 
Show the way she holds her weight 
Charcoal has a dusty smell 
As it's etched upon the page 

Take the time to see her jaw 
Feel the bite beneath the skin 
Teeth and muscle and bone create 
The stillness of her chin 

It isn't how your hand moves 
It's how you see 
It isn't the grade of the pencil 
It's the line it leaves 
How your eyes trace 
Her body's solid grace 
That is the truth of a woman 

How the hip begets a thigh 
Is the finest kind of spell 
Let your eye become your hand 
As you stroke her belly's swell 

It isn't how her heart beats 
It's the way it pulls her skin 
It isn't just the curve of a sigh 
That does you in 
The scratchy sound her hair makes 
As you draw that place 
That is the truth of a woman 



3. Rainy Night in Chinatown 
Written by Rick Bockner, Harby Dar Music, SOCAN 
Kristina Olsen guitar/vocal/brushes on piua box 
(recorded in San Francisco, California) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

A rainy night in Chinatown 
Dripping awnings all around 
I'll walk until I think I'll drown 
And try not to think about love 

Wipe the water from my hair 
His reflection is everywhere 
I'm blinded by the headlights glare 
And I'm tired of thinking about love 

In a doorway a couple of old men whispering 
So long ago the last time that I kissed him 

Drag my pant cuffs through the mud 
A midnight walk just might cool the blood 
I'm always pushing against the flood 
And I'm tired of thinking about love 

The billboard on the corner make romance so inviting 
Till the night is punctuated by a couple of lovers fighting 

Water running down my neck 
You wouldn't say that I'm a nervous wreck 
Dooh, but some mistakes you can't correct 
And I'm tired of thinking about love 
A rainy night in Chinatown 



4. The Yelow Piper 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen guitar/vocal (recorded in Christchurch, New Zealand) 
Peter Grayling mandocello/vocal harmony (recorded in Christchurch, New Zealand) 
Blackie had an aeroplane back in '63 
It was a yellow piper and he had a crush on me 
I asked him would he teach me how to fly that clipped wing cub 
Ambitious small town girl was I, he told me that he would 
It was the year of Father Knows Best but my father never knew 
How I'd sneak off in my dungarees, and all the things I'd do 
I'd make him teach me flying first, then he could have his way 
I spread my wings I spread my legs it was the price to pay 
And I got pregnant and was sent away to a private school 
Small town scandal is big time news people can be cruel 
And when a man would marry me and take my bastard child 
I shut my mouth I learned my place, my husband to satisfy 
I worked at Penny's it took eiQht years for me to save the dough 
To go through pilots school thiS time I did it on my own 
I never spoke a word of this to my husband dear 
He must have thought that all that time I was having an affair 

And it was throuQh the clouds I would fly 
I was through be1ng the sweet sweet wife 
I could fly 

The day I got my license I took the final test 
And barnstormed our own farmhouse again and again 
When I came home later that day my kids all shouted out 
Aw mom you should have been here this crazy plane was flying all around 
And mom it came so close we saw our wheat reflected in its wings 
And Dad said if you only would stay here more you'd get to see these things 
Without a word I threw my license down so they could see 
Who their wife and mother was this woman that is me 
The kids were full of disbelief but wanted to hear more 
My husband on the other hand slammed the kitchen door 
He wouldn't speak to me for weeks but it wasn't what I thought 
He was angry I wouldn't trust him to let him know my heart 
My husband bought me my own plane he said it's cheaper then divorce 
And I started a business dusting crops we could use the cash of course 
He's not a big talker that man, but it's okay with me 
He lets me be who I am, the rest is history 

And it is through the clouds I will fly 
And I am through living out a lie 
1 can fly 



5. Phoebe's Iceberg 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen steelbody slide guitar 
(recorded in Christchurch, New Zealand) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

{I wrote this for a lovely little girl named Phoebe who was born with Spinal Muscular Atrophy. Her doctor 
was traveling in the Antarctic and saw an iceberg and named it after her. I wrote this piece to play at a 
benefit to raise money to fight the disease.) 
For more info on how to aid the fight against SMA contact The Jennifer Trust, 298 Avon House, 
New Broad St., Stratford upon Avon, Warwickshire, CV37 6HW, UK email: jenntfet@jtsma.demon.co 

8. Part lime Love 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen guitar/vocal 
(recorded in San Francisco, California) 

I got a part time job 
I got a part time lover as well 
Part time love 
I do not know him very well 
I don't know him well 

He got a girl on Monday 
He got a giil on Tuesday I am 
His Wednesday girl 
I do not know him very well 
I don't know him well 

I got a window to the east 
So I can watch him as he walks by 
He strut so fine 
I do not know him very well 
I don't know him well 

He made love like summer grasses 
He made love like it was for real 
Part time love 
I do not know him very well 
I don't know him well 

He taste like tangerines 
He kiss the corner of my mouth 
He move inside 
I do not know him very well 
I don't know him well 

I take the car on Friday 
I drive righl by his Friday girl 
I see him there 
I do not know him very well 
I don't know him well 

I got a part time job 
I got a part time lover as well 
Part time love 
I do not know him very well 
I don't know him well 
Part time love 
I do not know him very well 
I don't know him well 
Part time love 
I do not know him very well 
I don't know him well 





7. Headlights on the Highway 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen guitar/vocal 
(recorded in San Francisco, California) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

Headlights on the highway 
Strangers rushing by 
So I lean into my left rear view 
Was there one who caught my eye 

And I've been driving such a long time 
I've been driving all my life 
Do si do you red pinto 
Can't you see me in your lights 

And touching, it is an accident 
Touching, it might mean death 
Doo we pass so close in these beasts of steel 
I can almost feel your breath 

And there are stars out on the highway 
Twinkle twinkle who are you 
Is your fall from height for me tonight 
If it is, well, how do you do 

And touching, it is an accident 
Touching would go too far 
So I make a wish to taste your kiss 
From the safety of my car 

There are headlights on the highway 
Strangers rushing by 
I have moved away from the passing lane 
You can catch me if you try 

a. n 1 Stayed 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen concertina/hammered dulcimer/vocal 
(recorded in San Francisco, California) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

If I stayed here with you 
I'd make blackberry pies 
From the fruit of your vine 
Till I'd stripped your vine dry 
If I were to stay 

If I stayed here with you 
My feet would grow hard 
Walking barefoot all the day 
Picking berries in your yard 
If I were to stay 

If I stayed here with you 
My lips berry stained 
We'd make love everyday 
Till you tired of me that way 
If I were to stay 

If I stayed here with you 
My skin would take your smell 
My feet grow roots as well 
Till I no longer was myself 
If I were to stay 



9. I am Ashamed 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen steelbody slide guitar/vocal 
(recorded in San Francisco, California) 
Peter Grayling cello 
(recorded in Christchurch, New Zealand) 

I did a bad thing yesterday 
It lett my mind with a heavy weighl 
I took a good love and turned it bad 
I am ashamed 

And so I cry 
I moan 
I cry all alone 

When someone gives you all their trust 
It is more precious then gold dust 
A heavy breeze will blow it away 
I am ashamed 

And so I cry 
I moan 
I cry all alone 

I did not mean to tell you a lie 
I did not mean to mess with that guy 
I did not mean to throw you away 
I am ashamed 

And so I cry 
I moan 
I cry all alone 

You do not know what I would do 
If I could make it up to you 
But some things can not be changed 
I am ashamed 

And so I cry 
I moan 
I cry all alone 

1 0. Between this woman and this Man 
Written by Kristina Olsen, Take A Break Publishing, ASCAP 
Kristina Olsen guitar/vocal 
(recorded in Christchurch, New Zealand) 
Peter Grayling mandolin/harmony vocal 
(recorded in Christchurch, New Zealand) 

This young man is like a circus 
But he thinks he is a stallion 
With a herd of mares to control 
But he is just a three ring show 
And while he exercises his freedom 
He's thinking of the girl back home 
He's missing his girl back home 
She twists the ring on her finger 
She twists it three times round 
And she wishes he was home 
He wishes he was home 
There's a whole lot of wishing going on 
And the stallion runs circles round the ring 
And the ring is a circle on her hand 
And that's just how it is between this woman and this man 

This young woman is like a mail box 
But she thinks she is the whole world 
The moon spins around her each day 
And she just sends mail on its way 
And while her belly is full of love letters 
She thinks of what he'll say 
When he comes in real late 
She twists the ring on her finger 
She twists it three times round 
And she wonders why he strayed 
And he wonders why she stayed 
There's a whole lot of wondering going on 
And the stallion's eyes reflect the moon 
And the moon reflects the ring on her hand 
And that's just how it is between this woman and this man 



11. Big 0 
Written by David Dodson, Blue North Records, BMI 
Recorded live at Kultcha in Fremanlle Western Australia 
by Peter Mose and mixed by Peter Grayling 
Kristina Olsen guitar/vocal 
Peter Grayling cello 

Long ago deep in the woods I heard this voice saying "Ooh that's good" 
I looked around and what I saw bugged my eyes and dropped my jaw 
Years have passed and now I see what they were doing underneath that tree 
Was a mystery then but now I know they were just looking for the big 0 

Big 0 Big 0 ain't nothing but come and go 
Keep on a searching hi and low 
Everybody looking for the big 0 

Some folks say big 0 stands for oil digging and a pumping in virgin soil 
It may be crude as Texas T but a whole lot of drilling's all right with me 

Some folks they got no sense they think it's a religious experience 
They shout "Oh God" to heavens a humming with the glorious ascension and 
second coming of 

Now a double big o is hard to find and an uptight 0 takes a bottle of wine 
Some only come with a wedding band there's a whole lot of O's that are made 
by hand, yeah 

Lazabidubidahbi hold me tight I'm a hot cha cha full o dynamite 
I feel so good but I would feel better if the whole damn world would just 
come together in a 

Big 0 Big 0 ain't nothing but come and go 
Keep on a searching hi and low 
Everybody looking for the big 0 
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I choose to play a Bown guitar (York, UK) and a Bellona Steel body Guitar (Whangarei, New Zealand). My Wheatstone concertina 
(1921 Aeola, serial number 29278) was stolen in Minnesota in Oct '98. If you happen to come across it, please let me know 
I used Thomastik Spectrum guitar strings on some of the tracks on this recording. My songs are inspired by the world around me, 
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This cd is dedicated to the memory of Pheobe Wilkinson. 
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New Zealand: Gill Winter at Flying Piglets, Waitara tel : 06-754-6928 email : winter@netsource.co.nz 
UK: Ken and Sue Bradburn at Emerging Artists, Carlisle, England tel : 01228 70580 email: ken@emerging.demon.co.uk 
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